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KOZMAZ NIKOAAOY, 3 137

EIZArQMNKO XHMEIQMA

KaBe ¢popda 1tov oxediafouvpe To Mpoypappa
Tou 3 137, kottape TiL ouppaivel yOpw pag tn dedopévn
otiypn. Mag evdiadépel Tt armmacyXoAei Tnv Kowvotntq,
Tt ou{nTOLV O sLVEPYATEG-LOEC, Ol Ppilol-£¢ pag,
TL TOPOL LTIAPXOLV oTn S1abeon pag, Tt BEAove Kat
TL UTTOPEIL va TpaypatoToinoei.

Tn otiyun Tov ypagetal avto To onueinpa,
600 moAepol Bpiokovtal o eEENIEN, oL 1I6NTELG sival
KaOnuepva {opepég, ol SleOveic OIKOVOUIKEG OXETELG
Tapapgévouv eVBpavaoteg. Bpliokopaote otnv apxn
TOU KaAokaiplov, pe tTn Oeppokpacia va €xet Rdn
¢taocel Toug 30 Babpovg Kelaiov, ipopnvoovtag éva
Slaitepa Beppd kKalokaipt. Tavtéxpova, ot GUGCIKOi
KOl OIKOVOULKOi TtIOpOL gival oAoéva Kat Alyotepo
SlwaBgaipol.

Ze auTo TO ‘ToTio’ TTov oKlaypadeital
o MAvw, POe pia cuvavtnon pe tTnv EAévn
Priya, ave§aptntn mipeAnTPLA TTOL TTAPAAANAQ
TIPAayHatoTolei éva poypappa aplepwpévo atnv
olkoAoyia otn Meaooyelo (Office of Hydrocommons)
HE OKOTIO va Bpolpe £éva Kowvo onpeio cuvepyaoiag
Kat avantuéng dtaldyov. ‘Etol, onuepaq, sipacte otnv
guxapiotn B€on va mapovoidlovpe to €pyo PAXT
Ektpomn, o€ Yia HovadiKni ToTtodeaoia e I0TOPIKNA,
$UOIKN, TIOAITIKA Kal CUMPBOAIKN onpacia, o€ évav
TOTIO apXEyovng OHOPPLAG. ZaG KAAOUE, Aotdv, va
otaBolpe padi otnv agpriynon piag t.oropiag mouv mnyadet
amoé Tov TOTOo, TO TOTIIO KAl TOLG avOPwWITOUG TOU.

Oeplég euxaploTieg ae OAOLG-EG TOUG
EUTIAEKOMEVOUG-£EG, €10IKA otnVv EAévn Priyaq,
otov Mavo XapaAdaumoug Kat atov Ayyeho KpAaAAn.



KOSMAS NIKOLAOU, 3 137

FORWARD

Each time we curate the program of 3 137, we look
closely at what is happening around us at that
specific moment. We are interested in what concerns
our community, what our collaborators and friends
are discussing, what resources are available to us,
what we desire and what can actually be realized.

At the time of writing this note, two wars
are ongoing, the news is relentlessly bleak, and
international economic relations remain fragile. As
summer begins, temperatures have already reached
30°C, signaling a long, hot season ahead. Meanwhile,
natural and economic resources are becoming
increasingly scarce.

In this context, our encounter with Eleni Riga,
independent curator who runs in parallel a program
dedicated to ecologies in the Mediterranean (Office
of Hydrocommons) offered a space for collaboration
and dialogue. Today, we are pleased to present the
work RAST Diversion in a unique location—one of
historical, natural, political and symbolic significance,
a site of primal beauty. We invite you to join us in
narrating a story that emerges from the land, the
landscape, and its people.

Warm thanks to everyone involved —
especially Eleni Riga, Panos Charalambous and
Angelos Krallis.



EAENH PHIA

EMNIMEAHTIKO XHMEIQMA

To épyo PAXT Ektpormij eival pia TOTIOEISIKA
eykaraotaon Kat £éva nXnTiko yeyovog amo Toug
KaAAtéxveg Mavog Xapadaumoug Kat AyyeAog
KpaAAng. Eivai Ba6ia pi{wpévo otn yewpvOoAoyia
ToUL TToTapol AxeAwou — &va {wvtavo apxeio oTov
duoka pavopeva gyypddovtal oTiG avepwriveg
apnynoeig weg YV Kat HETApopPwTIKN S0vapn.
ZXEOLAOHEVO YIa TO VEWCOIKO (VEWG, YEVIKI EVIKOU
TOU vaUs = TIAOIO + 0iKog) Twv Owiadwv, To

€pYyo eKTUAicOETAL OE €vav XWPO OTIOL KATIOTE O
TotTapég cuvavinoe tn 6aAacoa. Auto To £pyo
AVTATIOKPIVETAL GE HLA OIKOPEHIVIOTIKN TIPOOKANON,
He pia evaiobnoia mov damvéetal ano Tn oxéon e
TO VEPO KAl TIG EVAAWTEG KOIVOTNTEG.

MoAD mpiv Ta yovipa wW(fpata Tov AXeAwou
dnuiovpynoouv tn véa otepld, 6w Akpale évag
apxaiog Apévag. Nadotabpot dieukéAvvav tTnv
adlakoTmn pon TWv okapwv, cuvééovtag Tnv
avOpwTtivn emidiwgn pe Tig HeTaBaAAGPEVEG POEG
vepoU. Av Kal onijpepa, ot Owviadeq Bpiokovtal otn
Enpa, otnv apxaidotnta d1€6stTav ToAAATTA00G
AHEVEG, IE TO CUYKEKPIPEVO VAUTINYEiO va givatl
ano ta kaAvtepa diatnpnuéva otn Meooyelo.

210 emikevTpo Tov PAXT Ektpomn
BpiokeTtal n TTOAOTTAOKN aAAnAeTtidpaon Tng
EKTPOTING — Ol PUOIKEG OTPEBAWGCELG TOL TTOTAHOD
OLUVU(PACHEVEG HE TIC avOPWTILVEG TIPOCTIABELEG Va
eAéy§ouv, avarposapocouV Kal OIKELOTIOINO0oUV
Ta vepd tou. Auth n évtaon ekteivetal mEpa ano
TO PUGCIKO £TTEDO Kal TIEPVA OTA TTOAITIOHIKA
HOVOTIATIA TNG TIAPEKKALGNG — XEPOVOUIEG TTOU
diatapdocoouv TIG edpaiwpéveg dopEg e§ovaiag kKat
avadiapopPwvouv Tn oxXEon Hag e TO vePO Kal Th
yn- Edw, To £pyo evotepvileTal pia fadida aAlayn
Ttapadeiyparog epmvevopévn amno tn pitrécodpo



Tou TToAtTiopoU Astrida Neimanis: n ¢poon, kat
€161Ka TO vePO, BeV eival TOPOG TIPOG KATOXA
N €\eyXo, aAAd €vag cGuVEPYATNG PE TOV OTIOI0
eipaote Mavra o Badid ePTTAOKA — «OKEPTOHAL
HE TO vePO» onuaivel pia nOIKN oxéoswv
dpovrtidag, evalwtoTnTag Kat agoipatdétnrag,
IOV apdLofnTei TNV AvOPWTIOKEVTIPIKA Kuplapyia.
AUTH N CXEOLAKOTNTA ATIAITEL VA TIEPACOVIE ATIO
v 18lokTNnoia oc évav Tpomo cuvomapéng —
va aKOUHE KAl Va avTamoKPIVOLAaoTE 0TOo VEPO
w¢ dpwvta Ttapayovta oto TEPIPAAAoOV TTov
HolpalopaoTe.

Kevtpiké otolixeio oto £€pyo gival o
H000¢ TNG pAxNg HeTagd Tov AXEAWOUL Kl TOL
HpakAn yia tnv mpiykimooa Antaveipa. O 0€6¢-
TIOTAOG, HETAHOPPWHEVOG 0L LoXUPO Tavpo,
NTTATal Kat Xavel éva KEpato — 1oXupo cOUBoAo
NG EKTPOTING TOV TTOTAMOU Kai petadopa yia
TO WG TO TIAPeAOOV avadiapopdpwvetal e
TOpO yia HeAAOVTIKN TTAonjynon. Autog o pobog
TIPoavayy£EAAEL alwveG avlpwTivwy TTapePBAacewv
OTO TOTIiO TNG AlTwAoaKkapvaviag, KAnpovouida
ToU PTAVEL WG ORHEPQA, PE GXEDLA EKTPOTING TOVL
motapol mpog tTn Ocscoalia.
Avuti n emtavadiapdéppwaon e§ovaiag Kat
adpnynong nxei otig odyxpoveg Oewpieg Tov
Yves Citton yia tn «puBokpartia» — pia popdn
GUAAOVYIKNG SlakufBEpvnong diapopdpwpEvn arod
T duvapn Touv HOBoL WG KOV TIPAYHATIKOTNTA
TIOL GULYKAIvEL TIG POEG emiBupiag, TioTNg Kat
MVAUNG. ZT0 PAXT EKkTpomi, n puBokparia
gpunvedeTAl WG TTAICIO KATAVONONG TOU TIWG Ol
TIOAITIOMIKEG adnyNoELg YOPW ATIO TOV TIOTAMO
Kl TIG peTapopPwoelg Tou diapopdpwvouv Tnv
KOLWVOTIKN TavtétnTa Kat dpdaon. H eykatraotaon
Hag KaAei va EPTTIAAKOUME piEe TOV P00 OXt WG
otatiké 0p0Ao, aAAd w¢ CwvTtavi TIOAITIKN
d0vapn — pia mov dtapopPwvel To TTWG Ol
KowoTNTeG pavrafovral Kat EKGNAWVoLV TN
ox€éon Toug pe To TepIBaiiov. ‘Etaol, o pobog
HeTapopdwveTal e EpPYaieio avriotaong
KAl ETTAVATIPOCAVATOALGHOU, ETUTPETIOVTAG
EVAANGKTIKEG popPEG GLUANOYIKAG e§ovaiag
HE OIKOAOYIKN evaloOnaoia avti yia JovtéAa
EKHETAAAELONG KAl EE0pLVENG.



O XapaAdumoug dioxetedel AQUTEG TIG
EVTAOELG O€ YAULTITIKN popPny: cwARveg Apdevong
SlatpExouvv Tov Xwpo ae Hia diadoxikn, pidicla
Kivnon, tapaméUTtovtag T000 oTo EAIKOEISEG
owpa Tou AXeAwWoU 600 Kal ota emiyela diktva
TOU GUYXPOVOoL aypoTIKoU eAéyxou. To poTiffo Tou
$16100 TtapamépTel otn SIAAeEN To TEAETOUPYIKO
ToU ¢18100 Tov Aby Warburg, é1tou ot apxaiot
TIOAITIOHOI TIpooTIAdnoav va e§EVPEVICOLVY TIG
duvapelg Tng pvong pEow TEAETWY, payeiag Kat
npooevxng. O Warburg mapatripnoe 0Tt 6Aeg ot
TIPO-TEXVOAOYIKEG KOLWVWVIEG, XWPIG EAEYXO TOVL
VEPOUL, OTPEDOVTAV TIPOG TO TEAETOUPYLKO yla va
EMIPIOICOLV KAL VA CUVUTIAPEOLV pE TA PUCIKA
ogtolxeia.

Qot1600, avti TG €Ovoypadikng OTITIKAG
Tov Warburg yia Toug 10ayeveic mAnbucpoug
™G AUEPIKNG, 0 XapaAdumoug vioBetei
TNV MPOGEYyIon TNG avTto-cOvoypadikng
eumelpiag, aglomolwvtag tn Piwpévn yvwon
TOU HE TIG AQYPOTIKEG Kal AALEVTIKEG KOWVOTNTEG
TOU SNpOopEPOL Kal TNG Aipvng Apppakiag.

AuTH N Evowpatn yvwon avtavakAa évav
€VAAWTO TTANOLOKO PBadid aAANAEEAPTWHEVO
amno To TMEPIPAAAOV TOU — LA KATAoTAoN

TIov d¢ev eival amotéAeopa andopaong arla
ouvupacpévng, adiaotaoctng tavtotnTag. O1
owWANvwWoelg apdeuvong, petapoppwpévol amo
amAd yewpyika epyaleia oe (wvtaveg HopdEg,
ATTOKPUGTAAAWVOULV HIA KPLTIKI AVTAVAKAAOTIKE
oxéon peta&d poubou, TeXvoAoyiag Kat ToTiou.

H avadopa tou teAeTOUPYIKOD TOU P18100
TpoaeyyiCel Tn oclyxpovn MePIBAAAOVTIKN
Sdlaxeipion w¢g avirnxnon Twv TTPOYOVIKWV
diampayparedoewv Je TOV KOOHO TIEPA amo Tov
avlpwrro.

Mua Bapka amod tn Aipvn Auppakia
— EUPANUa ePiwong amod Tov aypoTiko
TOTO TOU XAPAAQUTIOUG — HETATPETIETAL
0E HOLOLIKO Opyavo, HETAPEPOVTAG TIG
AAANAOGUUTIAEKOHEVEG IOTOPIEG TNG TOTIKNAG
CwNGg Kal TNG OIKOAOYIKNAG ouveaptnong. Auth
N Xewpovopia cuveyiCel TNV TPOCWTIIKN MVAHN
HME TOV GUAAOYIKO aywva yia T yn Kat To vepo,
TIPOKAAWVTAG Hag va okepToUpE Trola e§ovaia



eAéyxel autolg Toug {wTikoLG Ttépoug. O
XapaAdaptoug xopevel £va amooVHBoALoHEVO
KQL ETIPUNKVPEVO TOAMIKO TIAVW OTN HapHapivn
emipavela.

O Xo¢g YETATPETETAL O TOTIO
TIAPEKTPOTING Kal bTEpPaong. O Ayyelog
KpAaAAng dnuiovpyei éva nxnTtiko maAippnoto
Baciopévo otn rast makam. Méow Cwvtavng
emefepyaoiag, HIKPO-NXWV KAl EVOWHATWONG
field recordings, emavagavradetat
To rast, yetapopPpwvovtag To oe Eva
SUVAMIKO NXOTOTIIO TIOV AVTICTEKETAL OTNV
katnyoptomoinon. H évvola tou ritournelle,
onwg tn drartvntwvouv ot Deleuze kait Guattari,
dlatpéxel To £pyo: éva emavalappfavopevo
HoTifo TTov Xapacoaosl TIPocweLv €6adkoTNTA
HE€oa OoTO XA0G — £vag NXO0G ToL yiveTtal
TOTOG, HOVOo yia va eykataAeidpOei kat va
petapopdwOei. Eival avti n vtaplakni
XEPOVOMIa TIOU ‘EPPUXWVEL TNV TIPAKTIKN TOU
pe To modular.

To €pyo cuVOAIKA Stavoiyel pia véa
€MOXN OTIOL N akpoaon eival TIOAITIKA TIPAgn,
HLA XELPOVOMIO OUVTOVIGHOU HE TIG PWVEG
KOl OIKOAOYIEG TTOU QVTICTEKOVTAL OTNV
avlpwTtivn Kuplapxia, Eva «pwvokKatvo».
Mavteicg, emikAoclg, Tpayovdia wg opyava
emibupiag kat payeiag — yivovrat duvapeig
TIOU £TNPEATOLV KAl KIVOUV OWHATA,
onw¢g vmrootnpiCel n Vinciane Despret —
eUPLXWHEVA TIEPA aTIO TO KaBapd AKOUGCTIKO,
TO £pyo ‘Cwomroleital’ amd pia Sovapn
uTtePPaTIKn.



ELENI RIGA

CURATORIAL NOTE

RAST Diversion is a site-specific installation

and sonic event by Panos Charalambous and
Angelos Krallis, deeply rooted in the geomythology
of the Achelous River—a living archive where
natural phenomena become inscribed in human
narratives as both memory and transformative
force. Conceived especially for the harbor deck—
the neosoikos, or “house of the ship”—at the
Oiniades archaeological site, the work unfolds in
a space where the river once met the sea. This
work responds to my ecofeminist invitation, one
sensible to the relation with water and vulnerable
communities.

Long before the Achelous River’s fertile
sediments created new land, an ancient port
thrived here. Ship sheds once facilitated the steady
flow of vessels, bridging human endeavor and the
mutable currents of water. Though Oiniades now
lies inland, in antiquity it boasted multiple harbors,
with this particular shipyard among the best-
preserved in the Mediterranean.

At the heart of RAST Diversion lies an
intricate interplay of diversion—the river’s natural
meanders interwoven with humanity’s attempts
to control, reroute, and domesticate its waters.
This tension extends beyond the physical to
cultural acts of deviation and transgression—
gestures that disrupt established power structures
and reconfigure our relationship with water
and land. Here, the work embraces a profound
paradigm shift inspired by the cultural theorist
Astrida Neimanis: nature, particularly water, is
not a resource to be owned or controlled, but a
collaborator with whom we are always entangled.
We think with water is emphasizing a relational
ethics of care, vulnerability, and mutuality that



challenges anthropocentric domination. This
relationality demands moving beyond occupation
toward a mode of co-existence —listening and
responding to water as an agent in our shared
environment.

Central to the work is the myth of the battle
between Achelous and Hercules over Princess
Deianeira. The river god, transforming into a mighty
bull, is defeated and left with a broken horn—a
potent symbol of the river’s diversion and a metaphor
for reshaping the past as a resource for future
navigation. This myth prefigures centuries of human
interventions in the Aetolia-Acarnania landscape, a
legacy that extends into present-day plans to divert
the river toward Thessaly.

This reconfiguration of power and narrative
echoes Yves Citton’s recent theorization of
mythocracy—a form of collective governance
shaped by the power of myth as a shared reality
that converges flows of desire, belief, and memory.
In RAST Diversion, mythocracy emerges as a
framework for understanding how cultural narratives
around the river and its transformations shape
communal identity and agency. The installation
invites us to engage with myth not as static legend
but as a living political force, one that shapes how
communities imagine and enact their relationship
with the environment. In this sense, myth becomes
a tool of both resistance and reorientation, enabling
alternative forms of collective power rooted in
ecological attunement rather than exploitation and
extraction.

Charalambous channels these tensions into
sculptural form: irrigation pipes wind through the
space in a serpentine succession, evoking both the
sinuous body of Achelous and the grounded, land-
bound networks of modern agricultural control. This
serpent motif recalls Aby Warburg’s Ritual of the
Serpent, a meditation on how ancient cultures sought
to appease nature’s forces through ritual, magic
and prayer. Warburg noted that pre-technological
cultures, lacking water control, turned to ritual to
survive and coexist with the natural elements.

Yet, unlike Warburg’s external ethnographic
perspective on Indigenous American population,



Charalambous adopts an auto-ethnographic
approach, drawing on his lived experience with

the rural and fishing communities of Xiromero and
Lake Amvrakia. This embodied knowledge reflects
a vulnerable population deeply interdependent with
their environment—a condition not of choice but of
situated, inseparable identity. The irrigation pipes,
transformed from mere agricultural tools into living,
sinuous forms, crystallize a critical reflection on
myth, technology, and landscape. Invoking Warburg’s
serpent ritual situates contemporary environmental
management as an echo of ancestral negotiations
with the more-than-human world.

A boat from Lake Amvrakia—an emblem
of subsistence from Charalambous’ rural home —
becomes a musical instrument, carrying the
intertwined stories of local life and ecological
entanglement. This gesture weaves personal
memory with collective struggle over land and water,
prompting reflection on who controls these vital
resources. Charalambous dances a deconstructed
tsamiko —a traditional dance —stretched and
elongated on marble surfaces.

Sound becomes a site of deviation and
transcendence. Angelos Krallis creates a sonic
palimpsest based on the rast makam. Through live
processing, micro-sounds, and the incorporation of
field recordings, he reimagines rast, transforming
it into a dynamic soundscape that resists
categorization.The concept of ritournelle, as
articulated by Deleuze and Guattari, runs through the
work: a recurring motif that carves out a temporary
territory within chaos — a sound that becomes a
place, only to be abandoned and transformed. It is
this existential gesture that animates my practice
with modular synthesis.

The work as a whole opens up a new era in
which listening becomes a political act — a gesture
of attunement to voices and ecologies that resist
human dominance — a kind of phonocene. Oracles,
invocations, songs as instruments of desire and
magic become forces that affect and move bodies, as
Vinciane Despret suggests — animated beyond the
purely acoustic, the work becomes enlivened by a
transcendent force.



MANOZ XAPAAAMIMOYZ

PAZT EKTPOIH
SKEWEI>-SHMEIQSEI> STHN MAPAXEAQITIAA ZQNH

... MG eKTPEMETAL N KOITN £€VOG TTOTAROD (M000G
AxeAwov, Apakov, opEwg, o Npwag HPakKANRG...kal To
Képag TnG ApaAaBsiag-agBoviag).

... Mg ekTpEmMeTal-poipadeTal To vepo Hiag mnyng-
KOpNG...povedovtag To dpdkovta, o RPWAG TNG
Ttiotng Ay. Ml'ewpylog — eAsvBepwvovtag tnv.

... Mg petadpépetal pe HETAAMKA oploeldn diktua
(owAnvwoelg) To vepd amod Ta MOTAMLA, TIG AiPVEG, TA
KAvAaAla, oTiG AvudpPeG TIEPLOXEG TOL =NPOHEPOL yia
TO TTOTIGHA TOU KATVOU KLPIWG...

Nwg ekTpémeTtal pia pwvA...avti tov AGROROCKER
apxt-tpayouvdiotn T. Kapvapd am’toug wdelkovg
Kavoveg opBodwviag pe avatovicpog,
UTIEPTOVICHOUG, XPWHATIOHOUG, diltAodwvieg,
TpImMAodwvicg, Tpayiopara, (wodpwvieg, TEPETioPATa,
patpaxiopoig...

MNwg ekTpémetal Eévag pubuo6g-xopog...

To Toduiko armd TG Aefevrodpaveieg Kal TIG EOVIKEG
davrtacpayopicg... o€ £éva xopo avtoavadopiko,
adnTikd, apyo, ndumabn HEXPL aKvnoiag... oTov
TOTO...

MNwg TéAog ekTpEmovTal ol SopEG, T ETIEICODIQ,

Ta cLPBAvTa eveg =NPOUEPITIKOL TTavnyuvpLou... oe
Hua in situ eykatraotaon... éva sonic happening...

Hia autooxXedlaoTikn cLVONKN o€ Eévav GOPTICGHEVO
APXALOAOYIKO XWpPo (vewaooikol Owiadwv)

0 £va UTTOBETIKO XPOVO... OXL WG £éva akopa
ava-mapacTatiko gyxeipnua... piag moéaving
BlWOIHOTNTAG...aAAA WG YEYOVOG-ETIITEAECTIKO...

TIou uTtepPaivel oroladATToTE PBLWHEVN EPTIEIPIA...
adpnivovtag TNV avoAOKARPWTN... adtapéppwtn!
OOKIJAOTIKA...OXL OPLOTIKA!

To Rast Ektpomn, To project mpoimoB<Tel pa pon,
éva pevpa, pia mAnupvpa... Eva povokwpua yia va
eKONAWOEI ‘ev pwvaig kat opyavolg’...pia évraan...
éva exeilopa... Onwg to vepo!

To Rast Ektpomn xpewaletal éva owua, éva tabog
yla va eKOnAwOei amapatATwG... dev ival anmAwg éva
ixvog...yia va avayvwpioei!



Me Toug MIUNTIKOUG X0poUg, ... (YiyveoOal TtouAi-
AeTOG...yiyveaBal apdifrog-Aipvn, yiyveobai ¢idt-
TIoTapog) to vttokeipevo M.X...emixelpei pia, amwAeia
€AUTOD...EKTPETETAL O€ £€va “aAlo owpa”... o’éva
&€vo aAAa Ka®’6Aa puoikd ov, Xwpig HAoKEG Kal
Tapevouaieq...xopevovtag diavoiyel évav “kKoivo
TOTO” MPOTIOAITIKO TNG Ndovig, TnG odvvng, TNG
avaykng...o€ €vav Xpovo €VECTWTIKO!...eTVOEL Evav
HNXaviopo (yudaAiva moTtnpela) yia va vrepPei tnv
BapdTnTaA...va vrtepuPwOei EAAXIOTA, ATIO TO XWHA, TN
AQOTIN...TO TO SUOKOAOBiWTO TTAPIOV...TIpocwPLVA!

PANOS CHARALAMBOUS

RAST DIVERSION
THOUGHTS—NOTES FROM THE ACHELOOS
FLOODPLAIN

... How does the riverbed get diverted? (The myth of
Acheloos, Dragon, serpent—Hercules the hero— and
the Horn of Amalthea—abundance...)

... How does the water of a spring—a core—get
diverted- split? By slaying the dragon, the hero of
faith, St. George, set free...

... How does water travel in serpent-like metal veins
(tubular)? Drawn from rivers, lakes and canals to

the arid lands of Xiromero, to quench the thirst of
tobacco fields...

How does a voice get diverted?... That
AGROROCKER frontman T. Karnavas— veering from
the road-rules of proper diction—bending tones,
overtones, colors, doublings, triplings, bleatings,
animal calls, chirpings, croaks...

How does a rhythm—a dance —get diverted?

The tsamiko from lofty revelations and national
phantasmagorias into a dance of self-reference —
passive, slow, languid to the point of stillness—
rooted in the land...

And how, finally, do the structures, the episodes,

the events of a Xiromero village fair get diverted?
Into an in situ installation—a sonic happening— an
improvisational gathering in a charged archaeological



site (the shipyards of Oiniades)— in a hypothetical
time—not as yet another representational attempt

at viability— but as an event — a performance —
that transcends any lived experience — leaving it
unfinished, Unformed — a test — never definitive!
Rast Diversion, this project, demands a flow, a
current, a flood — a surge to be born in voices and
instruments — an intensity — an overflow — like
water itself!

Rast Diversion needs a body, a passion, to manifest
— it will be only a trace — so it can be recognized!
Through mimetic dances — becoming a bird-an
eagle... becoming amphibious-a lake, becoming

a snake-a river — the subject, e.g., in the past,
attempts a loss of self... is diverted into an “other
body”... into a foreign yet entirely natural being,
without masks or disguises...

Through dance, they open up a “common ground” —
a pre-political space of pleasure, pain, necessity — in
a present tense moment!

He devises a mechanism (glass cups) to transcend
gravity... to elevate themselves slightly from the soil,
the mud... from the hard-to-live present... temporarily!



ATTEAOZ KPAAAHZ

Ol ZAPANTAAYO BAPKEZ TOY T1X

ZTéketal kat Aoyapiadel, ua
Zapavtaduo Ti¢ Byadel

To Akapvaviko PAot TipoitofETel pia Kakn
aplOunTikA PAgn, éva AsPpo mNAIKo Kat Katd
OUVETIELA HIa NXNTIKN YeTatomion tetpadiaotartn. H
TIOAAATIAGTNTA TOU Eival TIOIOTIKA Kal OXl TTIOGOTIKN
Kabwg dev apopa T0C0 TIG VOTEG, 600 TNV XPOLa Kal
NV eKPopa Toug. AvantiooeTal o€ Hia PL{wHATIKA
KATAoTtaon KAUTTOVTAG TOV XPOVo He Th AaBupiveikn
TOU IPB060, divovtag evdopo £€dadog ae pia
PL{OOTIACTIKA HETAHOPPWON AVOLXTH oTa evoeXOpEVQ.
H atopikni epmelpia Tou maiktn, Tou XOPELTA,
Tou cuvdaltupova o évav oKoTtd Pact cuykpoteital
TIAVw o€ Pia atéppovn Kataotaocn aAAayng Kat
E0WTEPIKAG avapdxAevong tapd Tn oTatikin Tou
emipavela. Na va evromiotolv Kat va EKTPATIOVV
QAUTEG Ol GLVEXELG POEG XpeladeTal pia cuvappoyn
o€ EMITESO PIKPO-X0oU. XawdelG GUXVOTNTEG,
HIKPOPWVIGHOI, KAAEoHATA Kal TIApayyeALEG, X0o6vieq
NAEKTPIKEG EKKEVWOELG, Opadopata Kal avtnXnoelg pe
TIopwan opLa Kat cuvexn METABOAN otn SidpKela Kat
To péyedog Toug Kabopifouv TNV cuvoTIapPEN Kat TNV
OVTOAOVIKI] UTIOCTACH TOL YAEVTIOD.

Zapavra Bapkec oTo yuaAo, ua
O lMavog 1i¢ Aéel Zapavraduo

Evavtia oe kKa0¢e gidovg paivopevoloyia, Eévag
LloxvpPLopog Tou MX pag odnynoe otouvg Newoolkoug
Owiadwv. lowg aroé tnv apxn va vrrpxav
oapavtaduod Bapkeg Kal Kamoleg PpopEg va
Holpadovtav akpipwg tnv idia Tomobeaoia. e avtn
NV mepimTwon ot A£Eelg “oapavta Bapkeg” oTEKOLV
acageic. lowg avto mov Ba ocag Mw oag PTePSEPEL
mapanavw, aAAd n papka tov MX eivat 6Aeg ot
Bapkeg TIov Sev BAETIETE.



ZXETIKA Pe Ta Opyava

To modular synthesizer

Miua tpoowTtikn cwaoifia AEPPOGC OTOV WKEAVO TOU
AXOU HETATPETETAL OE Hia EMEKTACN TNG CWHATIKAG
AKPOAUATIKAG MVAMNG. Aev gival tapa éva
QATIOHELVAPL TNG TEXVOAOYIKNG £EEAIENG - ATTOYOVOG
TOU TNAEPWVIKOD KEVTPOU Kal TOU £EOTIAIGHOD
EMIOKELVNG padiopwvwv. Mia amtapxatwpévn pnxavn
€MBUIAG TTOL TIAPOUVGCLAZETAL EK TWV TIPOTEPWV
QVeTIaPKAG aAAd eAe0Bepn TiLa, £TOIUN Va TIAlavioel
oav nAekTpikn Quyid.

H Bapka

O NX mpootepva KABe Evvola PETA-TIPWTOTUTIOV 1
HeTa-avtiypadou Kat KatakTa £va eminedo ePpEvelag
ool KATaAvTiké poAo mtailel ox1 i Bapka Tov

aAAA n moAAamAOTNTA TNG, o€ TTapddeon pe TNV
TIOAAaTAGTNTA TOL AKapvavikol Paot. 'Ottov BAETIETE
v Bapka vrouumA-pmtadco tov MX, va yvwpilete

TIWG TIPOKELTAL YA £vav €V SUVAMEL GTOAO TIOL
amoteAsital amnod: pia TPoyovikn Bapka 1ouv emipLwvel
oe pa ¢poapuévn pwrtoypadia, pia Bapka-kpepart
TomoOeTnNuéEvVN o€ Pia kamvamodnkn, Tn fapka Tou
adepdou Tov, Eva (evuydapl KOUTLa Kat éva oKapi Ttov
OTEKOULV SitAa og poUYKeG EBSOUAVTA OKTW OTPOPWV
kat free jazz jams voTiopévwv ar’ Tnv axvn tng
Aipvng, éva kéAuvpog ard moAveoTépa atnv 060
KukAadwv, pia Bapka papodayiag oto KOukakt K.o.K.
H Bapka tov MX katadpépvel va Bpioketal o€ TIOAANG
onpueia tnv idta otiypn diekdikwvtag pia véa uPpLdikn
€KPpaaon og Evav XwPo Kal Xpovo OTIoL CUVUTIAPXOULV
TO TIAPEAOAV, TO TIAPOV Kal Ol TIPOOTITIKEG TOUL
HEAAOVTOG. Ot atéAeleg Kal n aduvapia Tng va
OUYKPOTNOEL [ia eviaia TeAIKN ¢oppa tTnv Kabiotovv
TO TEAELO OXNHA EKTPOTING Kal eTtavedadomoinong,
v mpwtn eAe0Bepn Bapka tTnG ApPpakiag.



ANGELOS KRALLIS

THE FORTY-TWO BOATS OF P.CH.

He stands and counts, yet
He counts them as forty-two.

The Acarnanian Rast presupposes a flawed
arithmetic operation, an incomplete quotient and
consequently a four-dimensional sonic displacement.
Its multiplicity is qualitative rather than quantitative,
as it pertains less to the notes themselves than to
their timbre and articulation. It unfolds in a rhizomatic
condition, bending time with its labyrinthine
progression, providing fertile ground for a radical
metamorphosis open to possibilities.

The individual experience of the player, the
dancer, the reveler in a Rast tune is forged within
a perpetual state of change and inner upheaval,
despite its static surface. To detect and divert these
continuous flows requires an assemblage at the level
of micro-sound: chaotic frequencies, microphonic
feedback, calls and requests, chthonic electrical
discharges, fragments and echoes with porous
boundaries and constant variation in duration and
size define the coexistence and ontological essence
of the celebration.

Forty boats on the shore, yet
Panos counts them as forty-two.

Against all phenomenology, a claim by P.CH. led

us to the shipyards of Oiniades. Perhaps from the
very beginning, there were indeed forty-two boats,
and at times they might have shared precisely the
same location. In this case, the words “forty boats”
remain ambiguous. Perhaps what I’'m about to say
will confuse you even more, but P.CH.’s boat is all the
boats you cannot see.



On the Instruments

The Modular Synthesizer

A personal life raft in the ocean of sound, it becomes
an extension of the body’s auditory memory. It is
nothing but a remnant of technological evolution—
descendant of the telephone exchange and radio
repair equipment. An obsolete machine of desire
that presents itself as inadequate from the outset yet
liberated, ready to sound forth like an electric zygia
(traditional folk ensemble).

The Boat

P.CH. surpasses any notion of meta-original or
meta-copy and attains a level of immanence where
the crucial role is played not by the boat itself but

by its multiplicity, juxtaposed with the multiplicity

of the Acarnanian Rast. Wherever you see P.CH.’s
double-bass boat, know that it is in fact a fleet in
being comprising: an ancestral boat surviving in a
worn photograph, a boat-bed placed in a tobacco
warehouse, his brother’s boat, a pair of oars and

a keel resting beside 78-rpm fugues and free jazz
jams dampened by lake dew, a fiberglass shell on
Kykladon Street, a fish-eating boat in Koukaki, and so
on. P.CH.'s boat manages to exist in many places at
once, claiming a new hybrid expression in a space-
time where past, present, and future prospects
coexist. Its imperfections and its inability to coalesce
into a singular final form make it the perfect vehicle
for diversion and reterritorialization—the first free
boat of Amvrakia.






ZUVTEAEOTEG

KaAArtéxveg
Ayyehog KpaAAng,
Mavog XapaAaurmoug

Empédela
EAévn Priya

Opyavwon
3137

Opyavwon Kat eEKTEAETN TTapaywynsg

MNavtelig Kapaoefdag

HxoAnyia
Anpriitpng Kalovong

Mpadeio ToTTOL
dwteivii Mtapka

FpadioTiKn empEAELQ
Mavog Namavayiwtouv

ExtOTIwon
MA€toag

dwtoypadion
AAeEavopa Macpavién

Bivteo Kataypadnig
YOOOP Studio

Main Contributors

Artists
Angelos Krallis
Panos Charalambous

Curated by
Eleni Riga

Organized by
3137

Production Manager
Pantelis Karasevdas

Sound Engineer
Dimitris Kalousis

Press Office
Fotini Barka

Graphic Design
Panos Papanagiotou

Printing
Pletsas

Photography
Alexandra Masmanidi

Video Documentation
YOOOP Studio






PAZT EKTPOTIH

RAST DIVERSION

3137



