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TO F'PAOEIO TQON
YAATINON KOINQN

AIAPKEIA
22.03.2023-01.07.2023

EFKAINIA
22.03.2023, 18:00

To Ipageio Twv Yoativwy Kotvwy
elvort £V OLETILOTNOVIKG KoL
SLCXAALTEYVIKG TTPOYPOXUUA TTOV
e0TI&{EL 0€ (NTAPXTX TEPLRXANOVTIKNAG
KL KOLVWVIKAG XAAXYNG OE O}Eon pe
TO VEPO KAl TO OWHX. AKOAOVOWVTXG
N PEVOTOTNTA TOV VEPOV, TO EYXELpNIX
T (PVEL GLXPOPETIKEG UOPPEG: LLLa
éxBeon, éva GLeOVEG TTPOYPLLIX
pLho€eviag KAAMTEXVIOWY, Eva
efdopadiaio TPOYypRUX SNUOCLWY
dpdoewy, A& KoL Eva «ypapelo
EPEVVAGY. 2TO TTPOYPXUIAK CURMETEXOVY
KEPEVVNTEG KAL EPEVVITPLES TOV VEPOUN
xTT0 GLXPOPETIKOVG TOMELS, OTTWG
QUTOVGS TNG TEYVNG, TG BaA&oatog
proloylag, Tng yewmoving, Tng
moheodopiag, Tov aBANTIOOY KXl TOV
axtipropov. To Ipapeio Twy YodTivwy
Kotvwy mpaypatomote{tot katomLy
TpdorAnong Tov KXAMTEYVIKOV
dtevBuvtn Tov opyaviopov ATOPOS
cve BaotAn Zndavéxn otny
aveEdptnn entpeAitpla EAévn Priyx,
o070 haloto Tov #ZZOccupyAtopos.

THE OFFICE OF
HYDROCOMMONS

DURATION
22.03.2023-01.07.2023

OPENING
22.03.2023, 18:00

The Office of Hydrocommons
is an interdisciplinary

and interartistic program
that focuses on climate and
social change in relation

to water and the body.
Informed by the properties
of water’s liquidity,

the endeavor unfolds in
different manifestations: an
exhibition, an international
artist residency, a series
of weekly public events,

and the Research Office.
“Hydroresearchers” from
different fields, such as
the arts, marine biology,
agronomy, urbanism, sports,
and activism, are invited to
participate in the program.
The Office of Hydrocommons
is actualized following an
invitation by the ATOPOS cvc
artistic director Vassilis
Zidianakis to the independent
curator Eleni Riga in the
context of #0OccupyAtopos.



EKGEXH YIPH KAPAIA

Me KeVTpIKO OTOLYED TOV TPOYPAURATOS TV
«UYPN KXPOLEN, TO TTNYASL TTOV VTTAPYEL OTOV
xwpo tov ATOPOS cve, mévte ENAnvideg
etcaoTiicol —to kahArteyvid didvpo Ihedva
Apvaovtov rkat Ioprvn Ky, n EAévn
Mvhwvé, n Mapie Nikngopdrn rot n
Aéomotva Xapttwvion- emyelpovy vo
XTAVTAOOVY OE KA{PLEG EPWTAOELS YUPW XTTO
70 vepd: A6 ot vepd& pA&pe; T ot vepd
Whépe; TTdvw oe ot vepd oTerbpaote; TTotx
elvort T «Stied pog» vepd;

Evw yvwpiCovpe 6Tt To vepo efvart amapaitnto
YL 6AeG TLG AVOPWITLVES KKl P avBpwITLveg
(wég, bev yvwpllovpe TTAéoV Tt Elvat TO VEPO.
Ye pL TeP{060 TAYKOOULAG OLKOAOYLIKHG

KL KOLVWVIKAG KP(ONG, TO «GUYYPOVO VEPE»
(Jamie Linton 2010) eivout o apnpnpévn
EVvola £Vag EUKOAX VoY VwpIOLIog XNLIdg
Torog (H,0), éva ayab6 mov €xet netatporel
O€ ENTTOPLKS TTPOLGY, TO 0TT0l0 PTAVEL OE

ENLAG MEOW ULKG ETTLOTNUOVIKAG GLaOLKaaiog
ovAoyng kot kxBapLopov, evw TTwAelTat
EVPEWG 0TNV ayopd. Te auTh TNV Kplotn
OTLYpI 6TT0V KAAOVMXOTE VX 0P{OOVLLE EK VEOV
Tt lvat T0 VEPD, ®ELTEL VX OKEQPTOVLE OTL SEV
TPOKELTAL UOVO YL e atapa{TnTn ovole,
éva 1otv6 axyxB6, éva avBpwrtivo SLraiwpe,
AN KoL YLoL [t LOYUPR RETAPOPE TOV UXS
ETUTPETTEL VX OPXUXTIOTOVHE VX SLXPOPETLIG
HéAAOV - TTLo peVOTS, CUMTTEPLANITTLIG

KoL ovOerTLIO.

[Two ovyrexpiéva, To VEP EXEL TTOMTLIES,
TOMTLOMLIEG KL OLKOAOYIKES TTPOEKTROELG.
A6 kaTaBoARG Xpovov ot &vBpwitot
KXTOLKOVY KOVT& GTO VEPO KL SLULUOPPUVOVY
T0 TTEPLBAANOV TOVG e TPOTTO WOTE KVTO Vo
etvat Bwotpro. Ttnv wepimtwon tng Abrvag,
n wéAn Pravet o apddoén oyéon apboving
kot ENerdng vepov. H moleodopio 1pvpet
KotAG TOC TCOTAMLA, TO PELLATA KL TOUG
YELH&ppOVG TG ABNvag, vy n TéAn cuvopevet
ue n BdAaxooa. Méow ad Tnv eTagn pe

WET HEART EXHIBITION

Departing from the “wet heart,” the
well in the center of the ATOPOS cvc
premises, five Greek visual artists

- the duo Ileana Arnaoutou and Ismene
King, Despina Charitonidi, Eleni
Mylonas, Maria Nikiforaki - respond
to crucial questions about water:
Which waters are we talking from?
Which waters are we talking about?

On which waters are we standing? What
are “our” waters?

Even though we know water is
necessary for the life of all human
and non-human beings, we don’'t

know what water is. In an era of
environmental and social crisis, the
“modern water” (Jamie Linton 2010)
has become an abstract notion; an
easily recognizable chemical formula
(H,0), a commodity that reaches

us through a scientifically-based
process of collection and cleaning,
and is broadly sold in the market.

In this crucial moment, when we are
asked to re-define what water is, it
is worth thinking that it is not only
a necessary substance, a common good,
a human right, but also a powerful
metaphor that allows us to envision

a different future - more fluid,
inclusive, and resilient.

Our contact with water has rather
political, cultural, and ecological
extensions. In the course of time,
people inhabit places near water and
shape their environment in a way that
it becomes viable. In the case of
Athens, the city has a paradoxical
relationship with water, oscillating
between abundance and lack thereof.
Urbanist interventions hide its
rivers, streams, and torrents, while
the city borders the sea. As we
encounter these hidden waters, we dive



QUTE T KPUULEVX VEP&, 0To Ipapeio Twy
Yéativwv Kotvey kaxtadvuopaoTe o€ Evay
VO&TLVO KOO0 XLOONTEWY, CUVKLEONUATWY KoLl
avarapaotdoewy. Ot pdleg vepod palvetal
va cupBolifovy To vtoguvelonTo, kxbuwg
UITOPOUPE VX SOVUE MOVO TNV ETTLPEVELX

TOV VYpoY oTotyelov.

Evpitepa, o vepd amotelel ovpBoAO pLag
aOLkOTROTNG EVOTNTAG OTOV KOGHO, Y&pN

0Ty KON vé&TYN GVOTRON GAWY TWY EUPLWV
OVTWV - avBpwWITVWV Kol Ui avOpwIttywy.

To vepd elvat péox poeg Koet yopw pag.

Mog emtTpémet Vo avTIAXIPRVOUKOTE TOV
TAaviATn 6ToV oTrolo (oVlLE, TOVG TPOTTOUS UE
T0VG 0TT0{0VG OKEPTOUXOTE, ALoOAVEUXOTE

KL OUUTTEPLPEPOUXOTE. YITOaTNP(COVTXG,
Aourtdv, avtd Tov vrtatvicoeTat 0 T(TAOG TOV
KXTXOTATIKOY KELUEVOV TOV VEPOPELLVLOLOY
(Astrida Neimanis 2017), 0Tt «e(poote 6Aot/eg
VOATIVO CWHX TR ~TO00 0L UALES VEPOD, OTTWG OL
O&hoooeg, T TOTAMLA, T PUAILAL Kol Ot AMUVEG,
600 KoL oL AVOPWITLVEG KL U xvOPWITLVES
OVTOTNTEG, 6TTWG T WX KoL TX QUTE-, 0TO
Tpageio Twv Yodtvwy Kotvav emtyelpovie

Vo SNJLLOVPYNOOVLLE VEEG GUVEPYELEG KL VO
Vo(EOVILE VEES CUTNTNOELS YUPW ATTO TX VOULKK
SIKOLWMATO TWY YUVXLKE(WY, KOUNP, TPALVS,
avt6xovwv atépwy, aAAd Kot yopw aItd TNy
TPOOWITOOVVN TG PUONG.

2Ty EMOYN TNG TEXVNTAG VONLOGUYNG KL TOV
QITOLKLOPOV TOV SLXOTAUXTOG, TO TPOYPOULLA
Slvel (Gta{Tepn Eupoon oTo OWHA KL 0TI
«PLwpévn epmelplon wg UECO KL Epyaheio TTOV
oG ETULTPETEL VO KVTLHETWTT(COVIE ETTELyOVTXL
KOLVWVIKA Kot TTOAMTIRG {nTripota. Kevtptiog
&EoVaG TOV TTPOYPAMUATOS Elvat 1 av&GELEN TNG
Topovoag ovvlnng ahAnhegdptnong 6Awv
TWV pop@uy {wig, n omoin arrattel pta pLitKn
@AY 0TI VTTAPYOVOES OYETELS OUYYEVELAG
Kol e€ovaiag.

Amé ™ Béon tov Meooyetarov Nétov, ot
KUAMTEYVIOES TTOV CUMUETEXOVY 0TnY Exdeon
Yypri kapotd Stepevvoyy TPOPARLATX OTTWG
n Aewpudpla, n KXTAGTPOPN TOV QPUAGLIOV

into an aquatic world of sensations,
emotions, and representations.

Bodies of water seem to symbolize the
subconscious, as we can only see

the surface.

More broadly, water is a symbol of an
unbroken unity in this world because
of the shared watery constitution

of all life, be it human or non-
human. It is inside and all around
us. It allows us to understand the
planet we inhabit, the ways we think,
feel, and behave. Thus, by saying
that “we are all bodies of water”
(Astrida Neimanis 2017) - resonating
with the titular constitutional

text of hydrofeminism, addressing

not only seas, rivers, streams, and
lakes, but also human and non-human
creatures like animals and plants -
the Office of Hydrocommons attempts
to create new synergies and open up
new conversations around the legal
rights of women, queer, transgender,
indigenous people, and the personhood
of nature.

In the age of artificial intelligence
and space colonization, the program
places particular emphasis on the body
and the “lived experience” as a tool
that allows us to address pressing
social and political issues. Central
is the condition of interdependence
among all forms of life, calling

for a radical change in the existing
relations of kinship and power.

From the positionality of the
Mediterranean South, the artists who
participate in the exhibition Wet
Heart investigate problems such as
water scarcity, the deterioration

of the natural environment due to
industrial, touristic, and military
activities, and the pollution

of waters due to plastics and
microplastics. Aided by scientific



meptPdAlovTog -n omoin opefheTau o€
BLOUNYAVIKES, TOVPLOTIKES KL OTPXTIWTIKES
dpaotnploTnTeg-, xAA& Kt n uoAvvon

TWV VO&TWY e€atTlog TWY TAAOTIKWY Kol

TwV pporthaoticwy. Me tn ortbeta
ETLOTNUOVLKWY CUPPOVAWY 0L TTEVTE ELKAOTLIOL
€0TL&OVY 0TNY eMiGpaon 1oV EXOVV XUTL
VW 0 EVAAWTEG XVOPWITLVES KKt

Hn avBpwrttveg {wég.

H dnutovpyia Tov Tomoetdikov yAvmrtov

A Conservation of Water-Writings Twv
[Aedva Apvaovtov kot Loprivn Kivyk
TPOPOSOTELTAL CATTO GUVAVTIOELS YUpW oTtd

T0 TNY&OL Kt BoolleTaL O€ PLot EVARANXKTIKA
Plwpatiki oyéon e avtd 0To TAiGLO TWV
SLEVPUUEVWV TTPAKTIKWY TNG QpovTidag. Ot
KaAMTEXVISES TO TTpOTEYYICOVY Héoo aTTd TO
X&OL ~TO &YYLYHOX TOV YEPLOV TTOV UETXKPEPEL
UVUROTX QPOVTIGaG— Kot TPooTTafouv veu
avoovvBEgovy TNV LoTopia TOV, T ONpLElR XTTO
07OV K&TTOTE TTEPXOE 1 AM{UVXKOE TO VEPD, T
onpelo 610V n vypaola SLEpwoe TNV TETPX,
To «BAOOVADUATON XITO TO PKyY&VL HETK 0T
omoix pUTpwoay QUANGBpva. H mpaxtikn
TOV XSLoV OUVIEETAL LLE TNV ATTTOVOMLA,

TNV KETUOTAPN TNG EVaLoONolag» oV
ovarrtoyOnke amé Tov OMave6 Bepaevtit
Frans Veldman tn dexaetio Tov 1960.

TNV TPOYEVVNTIKA LXTPIKA, UL OELPS aTtd
OTOYEVUEVES XELPOVOLLIEG ETAPNG UE TNV KOLALK
EMTPENEL TN Snjuovpyla kot T cVoQLEn

TOV GUVALEONUATLIOD SEOUOV AVEAUETK

0ToVG YOVE(S (Broloylovg it av&doyovg)

Kot ot TSt Tovg. Omwg évag yoviog B
ETLKOLYWVOVOE PE EVX wpd 0T PNTPX, €TAL
KL Ol KXAMTEXVLSEG ETTLIOLVWVOUY UE TO VEPO.
[Tpéirertat yix «évary Tpdmo Stevkdivvong Tng
Cwng mépa amtd T Prohoykn kinon» (xvtd
mov n Neimanis ovopd et «gestationality»),
CULK HOPPTL EVPEWSG GUNTTEPIANTTTIKAG KKl
éxlvtng ovyyévetag» (H KohextiBa tng
Ppovridag 2020).

To €pyo tng Ihedvag Apvaovtov kat Tng Iourivng
Kuvyr vhorotettat pne Tnv virootiptén tov 1§pvpatog

[ & A. Mawdakn oto whaioto Tov Research
Residency Program 2022.

consultants, the five visual artists
reflect on the impact of the

above onto vulnerable human and
non-human lives.

The creation of the site-specific
sculpture A Conservation of Water-
Writings by Ileana Arnaoutou and
Ismene King is fueled by encounters
around the well, and based on an
alternative experiential relationship
with the well itself, drawing

on expanded practices of care.

The artists approach the well by
“performing a gesture of caress” -

a hand touch that carries messages
of care - and try to retrieve its
history, the places where water

once traversed or stood, the places
where the moisture eroded the stone,
the hollow from the pulley in which
bryophytes grew. The practice of
caressing is linked to haptonomy, the
“science of sensitivity” developed

by the Dutch healer Frans Veldman

in the 19608s. In prenatal medicine,

a series of targeted gestures of
touching the abdomen allows for

the creation and tightening of the
emotional bond between parents (be
they biological or foster) and their
children. Similarly to a parent
communicating with a baby in the
womb, the artists communicate with
water. It is “a way of facilitating
life beyond biological pregnancy”
(“gestationality,” Neimanis 2017), “a
form of broadly inclusive kinship”
(The Care Collective 2020).

Ileana Arnaoutou and Ismene King's work is
realized with the support of the

G. & A. Mamidakis Foundation as part of the
Research Residency Program 2022.

The audiovisual work To Fall With
Grace by Despina Charitonidi is
based on a choreography developed in
collaboration with the synchronized
swimming team Naiads. Filmed in




2TV TEPPOPLLIVS YL TNV KKAIEPK
SeaMonster 11, n EAévn MuAwva oxnvoBetel
70 61K TNG OWNX AVEPEOX OE TTAXOTIKE
arOPAnTa TTOV €YEL LAlEPEL ATTO TLG XKTEG

g Afyvag -6mov Kt Cet €€L Prveg Tov
XPOVO- € o TPooTtd et v areevBepwOEL
ovpBoALik Tn puon amd avtd. To oW TNng
-1tV PPlOKETAL OE META-EUUNVOTTAVOLAKO
OT&EL0- TAPATTEUTTEL 0TI COPN YUVAiKX,

™ OepaTEVTPLA, N AKOUX KL TN UAYLOTA

TWV TPO-BLOMNYAVIKWY KOLVWVLWY, KXL OE
OWNATX 0E CUVONIKES TPWTOTNTAG TTOV Efvart
XVOYKAOUEVE VX XVTLUETWITICOVY TIG CUVETELE
TEPLBAANOVTLWY KL KOLVWVIKWY KPLOEWYV.

H mepoppLavg yoo Ty kdpep emiTpémet

otn MvAwvd va evtayBel o€ puo Tapddoon
KOAMTEYVWOV Kol KAAMTEXVIOWY TTOV ETTLYELPOVY
VO LVAKTAGOVY TOV ENEYYO0 TNG ELKOVAG TOVG
Kot Vo aprynfovy Tig Sticg Tovg Lo€eg Kot
eumelples. To €pyo TG TPAYUXTEVETAL TO
HENNOV TOV TTAAVATN, TN oXéon Tov avBpwIToy
Me T @uon kot Ty aAAnAe&dptnon Twy
«owpdTwv vepov». To ivteo ouvodeveTal arrd
XVTOMVOOTTAXOTIKE QPWTOYPXPLKE TTOPTPETX UE
evpeBévTa avtikeipeve, aAAd Kot aITd Lo eV
efeMel eyratdotaon. H Govheld tng Muhwvd
OUVOVATEL TO XVATPETTTIKG YLOVUNOP UE OTOLYE(o
avtopvBoldynong.

H Mopio Ntngopdrn pe te 0mTIKOXKOVOTIKE
épya Hydrodance: Devil’s Well o
Hydrodance: Elephant Cave pog Ttpookael

VO KPXTROOVE TNV XVATTYOR PXG KL V&K
KAVOVLLE Ut BOVTLH O Vav PEVGTO KOTLO.
Metatpémovtag to ITnyddt Tov AtxBéhov oty
Attent kot To iAot Twv EAepdvtwv otny
Kpntn og «oknviy, n etkaoTiog oxnvobetel
WL TPWTETVTTN VIToBpV)LK XOPoYpXix TToV
otketomote(tat to Ae€thdylo tng Bahdootog
Broloylag rat tng katddvong. Ot Tomobeoleg
emtAéyovTat GUMBOALKE WS VITEVBUILOT YL TOV
Kkivouvo amlelag Tng PromotkAdtnTag egottiog
avBpwmoyevwv dpaotnptotitwy. H ometpoetdng
Kivnon twv SUTPLWY TTOV GURUETEXOVY 0TI
X0POYPAPIa TUPATTEUTEL TOOO OTNY KivNon TwV
Paplwv kot Twv Baddootwy Onhaotikiy 660
KL 6TOV KUKALKOG Y0p6 TwV HAYLOGWY ~ TToV SeV

the Dionysus quarry in Attica,

it tackles the unseen processes

of human interventions in water-
related environments, as well as
their consequences on human and non-
human lives. Increased industrial,
commercial, and military activity in
the sea causes an increase in sound
load disrupting the communication,
orientation, and reproduction of
marine mammals. In the spirit of
“hydrofeminism,” Charitonidi uses a
new metaphor by drawing a parallel
between the performers’ bodies and
sea animals. As their routine moves
out of the pool, the synchronized
swimmers move resembling “fish out of
water” while trying to maintain their
grace and smile. The work comments on
the loss of the natural environment,
while exploring the mechanistic
perception of nature and women, and
the construction of beauty standards.
The video is accompanied by the
sculptures Eruptions Tears.

In the performance for the camera
SeaMonster II, Eleni Mylonas stages
her own body among the plastic waste
she has collected from the shores of
Aegina, the island where she spends
half the year, symbolically liberating
nature from it. Her post-menopausal
body refers to the wise woman, the
healer, or even the witch in pre-
industrial societies, and to bodies
in vulnerable condition, facing the
consequences of environmental and
social crises. Performing for the
camera allows Mylonas to join a
tradition of artists attempting to
reclaim the control of their image
and to narrate their own ideas and
experiences. Mylonas negotiates the
future of the planet, the humans’
relationship with nature, and

the interdependence of “bodies of
water.” The video is accompanied

by autofictional photographic



ATy GANEG aTTd yewpyovs Kt DepaTtevTpLeg
TWY TEPAOTHEVWY KLOVWY, TWV 0TT0{wV TO
QUOLKO TTEPLPAANOV BPLOKOTAV VTTO ATTELATL.
[TapdAAnAa, n KIVAUXTOYPEPNON He KAUEPES
TPOCKPTNMEVES OTO OWRX TWV FUTPLWV ~KOL
GUYKEKPLUEVX YOPW oTtd TNV KOLMAKN YWpo-
TXPAITEUTTOVY OTLG KAMEPES TOV EVOETOVY oL
ETLOTIAOVES 0N pdxn Baxhdootwy OnhaoTicwy
(Crittercams) (0oTe Vo KaTxXypdPovv BiVTED,
1Yo Kot &ANEG TTANPOQOPLEG OYETIKES e T
{wa Tov Bubov.

To €pyo Tng Mapiog Nikngopdrn mpoypotomote{tol
e Ty vrootipién tng [epipépetag Kprtng,

Tov Aftpov Xawviwy rat tng Kowvwpehovg Entyeipnong
[Tolttiopov ket TTeptpdAlovtog Arpov Xaviwy -
Kévtpov Apytrertovieig tng Meooyeiov
(K.E.TL.ITE.AH.X.-K.A.M.), 6Ttwg Kot Tov

Aripov ATtokopwvov.

To omticoarovotikd épyo To Fall With

Grace Tng Aéomowvag Xapttwvidn BaoileTat

0F LK Y0POYPAPIX TTOV XVXTTTVOOETAL OF
OUVEPYAOIX ME TNV OPAOK GUYXPOVIOUEVIG
rohvpupnong Naiads. To épyo, Tov €yet
yuploTel ot Aatopeia Tov Atovioov,
KOTOTTLEVETOL [e TG xBExTeS SLadikaoleg Twv
avOpWITVWV TapepPdocwy o€ TEptPAANOVTX
70V OYETICOVTAL e TO VEPD, KAOWG KL HE TIG
OVUVETTELEG TOVG OTLG KVOPWITLVES KoLl TG U
avBpwmiveg (wég. H avénpévn Bropunyovikn,
EMTTOPLIKI KL OTPATIWTIKA OpaoTNPLETATA

otn B&haooa Ttpokadel avEnon Tov nNTIKoY
@opTiov OLATAPAOOOVTXG TNV ETTLKOLVWVIK,

TOV TIPOGXVATOALGUO KL TNV KVOTTUPAYWYI
Twv BxA&ooLwY ONAKOTIKWY. XTO TVEVUX TOV
«VBPOQEVLOLOVY, N XapLTwV(n Xpnotuootel
Lo VEx METXQPOP& TRPUXAANALLOVTHG T CWMXT
TWV TEPPOPHUEP HE AVTE TwV Bxhdootwy

{wwv. KaBuwg n povtiva Tovg petapépetat EEw
a7t TNV OV, OL KIVAGELS TWV TEPPOPUEP
TXPXITEUTTOVV O «Pploc £6w XTTd TO VEPSN, EVE
ot {8teg tpooTaBovy Vo SlaTnpricovy T Xdpn
Kot To Yopoyeho tovg. To €pyo oxoAtdlet Tnv
oo vvdeon arrd To Puotkd eptP&ANov, eV
Slepevvd T Pnyavio Tkt avtiAnyn g @vong
KOL TWV YUVOLKWY, 0AN& KAl TRV KXTROKEVR
TWV TPOTUTTWV OMOPPLAG. TUVOFEVETAL ATT6 T
y\mtd Eruptions Tears.

portraits with found objects, and a

work-in-progress installation.
Mylonas's work combines subversive
humor with elements of autofiction.

With the audiovisual works Hydrodance:
Devil’s Well and Hydrodance: Elephant
Cave, Maria Nikiforaki invites us to
hold our breath and take a dive into
a liquid world. Using the Devil's
Well in Attica and the Elephant Cave
in Crete as a backdrop, she stages

an original underwater choreography
that appropriates the vocabulary of
marine biology and diving. The sites
are chosen symbolically as reminders
of the risk of biodiversity loss

due to anthropogenic activities. The
spiraling movement of the divers
participating in the choreography
evokes the circular dance of fishes
or sea mammals, and witches - who
were none other than farmers and
healers of the previous centuries,
threatened with a loss of their
natural habitat. At the same time,
the filming with cameras that are
attached to the bodies of the divers
- and specifically around the abdomen -
alludes to the cameras embedded

in the backs of marine mammals
(Crittercams), used by scientists

to record video, audio, and other
information related to aquatic life.

Maria Nikiforaki's audiovisual works are
realized with the support of the Region of
Crete, the Municipality of Chania and the

Public Beneficiary Enterprise of Culture

and Environment of the Municipality of
Chania - Mediterranean Architecture Center,
and the Municipality of Apokoronas.



MPOIPAMMA OIAO=ENIAX
KAAANITEXNIAQN

Aebvelg 1ahMTéxvideg Covv, epydlovTat Kot
dnptovpyovv otov ywpo tov ATOPOS cve,
eprhovtilovtag to Ipageio Twv Yodtivwy Kotvwy
e véeg omikég. Ot Maélle Gross, Lily Consuelo
Saporta Tagiuri, Kasia Wojcik potpdlovtot puali
oG «Ta VEP& TOVG.

Tov Ampihto to Ipageio Twy Yodtivwy Kowvdv
vmodéyeTaL Ny ~eAAnVIKig katoywyng- EABetidn
ewaoticd Maélle Gross, n omoix Stepevvd:
(ntipacta okohoyiog ot puBoloylag péox amd
TN QEULVLOTIKA ETULOTAROVIKA QAVTRGLO KoL
TVEVUXTIKGTITA, XPNOLUOTTOLWVTXG TN OTtnAL&

wg ovppoho. To €pyo, e faatint TPWTAYWVIOTPLX
n Bed Aptepn mov (et o€ px oTTNALK, GUVOEEL
Oepata 1KATAOTPOPNG YUK TTEPLRAANOVTOG
TWV OMAXOTUCXWDY AL TWY YUVRLKEIWY KKL TPOVS
owpdtwv. Katd tn Sikpreta Tng mapapovig g,
n Gross Ba eotidoet ot omrdate Tg EAA&Oag.
Actyvovtag dtdbean ppovtidag, To Ipageio Twy
Yoarivwy Kotvay 6UVEPYLOTNKE UE TOV OPYXVLOWO
Pro Helvetia, wote n Gross va guvodevetat od
NV KOPN KL TOV GUVTPOPS TNG kaTd Tn Steaywyn
TOV TTPOYpaupaTog QLhogeving, eEaopalilovrag
£TOL XWPO KL XPOVO YLt Vo SLEVPVVEL N ELKXOTIKOG
™y €pevvd TNG. Ta KITOTENEOUXTA TNG EPEVVAG
O avarTuyBovv kaTd T Stdkprelx WG Snpudotag
oV{ATNONG WG LEPOS TOV TTPOYPAURATOS OpAoEWY
tov Ipapeiov Twy Yodtivwv Kotvav.

H ovppetoxrt ng Maélle Gross vrootnp(letat
OLKOVOUIKE &7t TOV opyaviopé Pro Helvetia.

Tov Mduo n Lily Consuelo Saporta Tagiuri,
Apeptravo-Tomavido KaAMTEXVLS Kot
oxedL&oTpLa pe pileg amé v EAA&Sa, Ty Itarhio
kot 10 Me€id, ovvepy&leTal pe TOV YEWTTOVO,
Botavtied Kot TeXvoldyo Tpo@ipwy Mdvo
Mmradvn oe o £pevve yUpw otd T Ppuotue
QUTOQPUR QUT&, O1twg T Crithmum maritimum
(xpitapo), Hymenonema graecum (ovdpahide),
Elytrigia sartorii (xpyxoth), Origanum
microphyllum (avtwvaida) kot Brassica

ARTIST RESIDENCY
PROGRAM
International artists live, work, and

create at ATOPOS cvc enriching the
program with new perspectives.
Maélle Gross, Lily Consuelo Saporta
Tagiuri, Kasia Wojcik share “their
waters” with us.

In April, the Office of Hydrocommons
welcomes Maélle Gross, a Swiss

visual artist of Greek descent,

who explores issues of ecology and
mythology through feminist science
fiction and spirituality using the
cave as a symbol. With the video work
Mutter Nail, which was partially shot
in Greece, Gross won the Swiss Art
Award. The work, featuring Diana,

the Greek Goddess who lives in a
cave, combines themes of loss of

the natural environment of mammals,
female and transgender bodies. During
her stay, she will focus on the caves
of Greece. In the spirit of care,

the Office of Hydrocommons partnered
with the organization Pro Helvetia,
so that Gross could be accompanied

by her daughter and partner, thus
ensuring space and time to expand her
research. The results of her research
will be discussed during a public
conversation as part of the Office of
Hydrocommons Events Program.

Maélle Gross’ participation is supported by
Pro Helvetia.

In May, Lily Consuelo Saporta Tagiuri
- an American-Spanish artist and
designer of Greek, Italian, and
Mexican descent - collaborates with
the Greek botanist, agronomist, and
food technologist Manos Bazanis in a
research into native edible plants
such as Crithmum maritimum (crimson),
Hymenonema graecum (andralida),
Elytrigia sartorii (Aegean sand




nigra (cyploA&yovo), oV XVETTUGo0VTXL OE

meptpdAlovta pe EAAerdn vepod kat emnpedlovtat

artd v ahatétnta. H Saporta Tagiuri ot o
Mmagdvng Ba ouvovdeoUY KUTA TNV EPEVVA HE
™y ava{iTnon Tpoeng Kot 6o TapPovaLtdoovy e
OELP& aTT0 INLOOLEG EXGNAWOELG PE KXAETPEVOVG/
€6 aTt6 SLoLPOPETLIOVG TOME(S, OTLG OTTOLEG TO KOLVO
O poorAnBel 1600 v GOKIUAOEL XVTE To PUTK
000 Kot vau p&Bet v Tor vy vwpilet.

H ovppetoyn g Lily Consuelo Saporta Tagiuri
vrooTnpiCeTat otovopukd amd Ty Evpwraikn Evawon

oto haioto g dpdong Culture Moves Europe, n

orofo vhorotelTa ared To Goethe-Institut. (Aev popel

vou BewpnOel e kovévay TpoTTo 6L oL ATTOWPELS TTOV
SLITUTTOVOVTAL PETK 0LTTG TO EPEVYNTLKG EPYO EKPPALOUY
v enionun tomobétnon g Evpwraikng Evwong.)

Tov Tovvio, o€ ouvepyaoia pe v Avtévoun
Axadnioc kol 670 TAKIOL0 TWY OLKOPEULVIOTLKWV
dtexdwnoewy, To Ipageio Twv Yodtivwy Kotvwv
@thogevel Tnv Teppavidor ~-TTOAWVIKAG KATHYWYNRG-
Kasia Wojcik. Exovtag wg pdon tng to Bepohivo, n

Wojcik gtvat kaAALTEYVLG TOV BEXTPOV, TOATPLX KA

axttploTpla Tov Spaatnplomoteitan 6o ITahéppo

ng tahiog kot 00 Zavtidyo tng Xihnig. TTpdopata

oxnvoBétnoe to vrorupavtép Constitucion
Noémada, To omto{o KXTXYP&PEL TIG LOTOPLEG KAXL

TIG EMBVMES TWV PUETAVXOTWY TTOV PTEVOVY OTNV
kwporoln Colchane ota ovvopa BoAtpiog-Xihrig.
H metpapartiic xprion tov myov Kot g eéveg
070 €pyo amodopel Tn Sxdteaoio eme€epyxoiog Tov
OUVTAYRXTOS TG XIAAG HETK AT TLG EVVOLEG TOV
KPATOVG, TNG LOAYEVELXG, TNG EOVLIGTNTAS KAl TNG
rupLapylag. 2to whaloto Twv Spdoewv Tov [papeiov
twv Yodatvwy Kotvav Oo rpacypoctortondel o
avolyTi ouvélevon yopw arrd Tow Bépata TG
10oyéveLag, Tng PETAVAOTEVONG, TNG EBVIKATNTAG,
A& Kot TG TIOATUKAG VITOKEILEVIKOTNTAG KL TWV
KOLVWYV, MGl HE METAVOLOTEVTIKES KoL XKTLPLOTIKES
0PYAVWOELG, Kol KaAMTEYVEG/13eG — YUpw &Tth T0
mnyadt tov ATOPOS cve.

H ovppetoxn g Kasia Wojcik virootnpiZetat
otkovopkd artd To Fonds Darstellende Kiinste pe
mépovg amé Tov Enitporro Tng Opoomovitaxig
KvBépvnong yo B€pota TOATIOMOY KL HEGCWV
ETTKOVWYIXG 0TO TTAX(GLO TOV TTPOYPAUUXTOG
NEUSTART KULTUR, to Goethe-Institut 1ot To
Hans-Bockler-Stiftung.

couch grass), Origanum microphyllum
(antonaida), and Brassica nigra

(wild cabbage), which grow in water-
deficient environments, and are
affected by salinity. Saporta Tagiuri
and Bazanis will combine this research
with foraging, and present a series
of public events with guests from
different fields, during which the
public will be invited to taste these
plants and learn to identify them.
Lily Consuelo Saporta Tagiuri's residency
is supported financially by the European
Union as part of the Culture Moves Europe
mobility scheme implemented by Goethe-
Institut. (The views expressed therein can

in no way be taken to reflect the official
opinion of the European Union.)

In June, in collaboration with
the Avtonomi Akadimia, and in the
context of ecofeminist struggles,

the Office of Hydrocommons is hosting
Kasia Wojcik. A Berlin-based German
artist of Polish descent, Wojcik

is a theater artist, poet, and
activist active in Palermo, Italy,
and Santiago, Chile. She recently
directed the essay film Constitucidn
Nomada which documents the stories
and desires of migrants arriving in
Colchane - a town on the Bolivian-
Chilean border. The experimental

use of sound and image in her work
deconstructs the process of drafting
the Chilean constitution through the
concepts of the state, citizenship,
nationality, and sovereignty. As

part of the Office of Hydrocommons
Events Program, she will hold an open
assembly on citizenship, immigration,
nationality, political subjectivity,
and the commons with immigration and
activist organizations, and artists -
around the well of ATOPOS cvc.

Kasia Wojcik's participation is supported
by Fonds Darstellende Kiinste with funds
from the Federal Government Commissioner
for Culture and the Media in the framework

of NEUSTART KULTUR, by the Goethe-Institut,
and the Hans-Bockler-Stiftung.



APAYETIX

2 o TpooTtdOeta v SLEPEVYROOVIE
SLLPOPETLILES TITUYEG KL TLOMLTLKES TOV VEPOV,
TPOOKANOVHE KXAMTEYVEG/LES, ETLOTRLOVES,
XBANTEG/TPLEG KL RKTLPLOTES/OTPLES VaX
OUVOLKUOPPWOOVY Ve ERSOpaSLA(0 TTPEYPaU
dnpooiwv opdoewy Tov TEPLAKUPAVEL
TEPPOPUAVS, TTPOBOAES, GUINTAOELS,
TEPUTATOVG Kt EpyaoTrptx. Ot OpdoeLg

1oV B TTparypatorotnBovy Baw acvaricotvwvovTaL
o€ pnvixio paon.

FPAOEIO EPEYNAX

To Tpageio Epevvag eivat 1600 éva pevatd
HOVTENO ETUPEANTIKAG EPEVVAS, TTAPXYWYNG
Kot ToPovotoong SLETULOTIMOVIKWOV KoL
StaBepatieddy Epywy, 600 Kt Eva PUOLKS
Ypapelo, Evag EVENKTOG XWPOG GTOV 0Trol0
HITOPOUY OMOL 0L KEPEVVNTEG KXL EPEVVATPLES
TOV VEPOU» VX EPYXOTOVY, VX GUUBOVAEVTOVV
BBALo Kol OTTTUOXKOVOTIKEG TINYES, AN 1kt
Vo OUVOAROOVY e &ANOVG EPEVYNTEG/TPLES.

Emniong, mepthaupdvet Evary eLdtiek
SLLMOPPWHIEVO XWPO YL TO TTPOTTEKT
Aunmapping, pue Stadtcaoto
«XTTOYXPTOYPAPNONG» TOV VIATLVOV GTOLYE(OV
g evpuTepng meployng tov Metaovpyeiov
€ T ovvepyxola TNG TOTTLKNAG KoVWVIKG,

10 omolo emtpeleitat n Xaplcheta Xdpn
(Muwpoyewypapleg). ITporertat yia éva £€pyo
OUUPETOYIKAG ESXPLILNG apriynong pe
ovveLopopd Tov Thpyov AAe€dmoviov, Tng
Piicaeg Kptbapd:, Tov James Lane, tov Ttwpyn
Novrdin, kxBwg Kat KKTLBLOTWY, EPEVYNTWY,
ETTXYYEAPUATLWV KoL KXTOLKWY TNG TEPLOYAG,
e 0TOX0 TNV eVEUVENWON TG EUTTELploLg
OUVVTTXPENG KL TOV ROLPLOUXTOG TWY
VO&TVWV toToptwv pag. Ot Muxpoyewypapieg
ETLHEAOVVTAL [ OELP& TEPLITATWY

KoL CUINTACEWY KXTA TN GLAPKELX

TOV TTPOYPAUUXTOG.

EVENTS

In an effort to investigate different
aspects and politics of water, the
Office of Hydrocommons invites
artists, scientists, athletes, and
activists to co-develop a weekly
program of public events - including
performances, screenings, discussions,
walks, and workshops. The events’
schedule will be announced on a
monthly basis.

RESEARCH OFFICE

The Research Office is both a

fluid model of curatorial research,
production and presentation

of interdisciplinary and
interdisciplinary projects, and a
physical office, a flexible space
from which all “hydroresearchers”
can work, consult books and audio-
visual resources, and discuss with
other researchers.

It also includes a specially
designed space for the #unmapping
project; a process of “unmapping”

the water element of the wider

area of Metaxourgeio in Athens,

with the cooperation of the local
community. Curated by Hariklia Hari
(Microgeographies), it is a work of
participative territorial narrative
with the participation of George
Alexopoulos, Rika Krithara, James
Lane, Giorgis Noukakis, as well as
activists, researchers, professionals,
and local residents, with the aim

of strengthening the experience of
co-existence and the sharing of our
water stories. Microgeographies curate
a series of walks and conversations
throughout the program.



[Tévw areé 6Ax, opwg, to Tpageio Epevvag eivat
Evag {wvTaveg YWpog, 0 0Tt0{0g TPOCPEPETHL
YLX OUVKVTAOELS Epyaaiog TTov propel Tbavd
Vo 08nynoovy oe P xvBEPUNTN TEPQPOPHLAVS,
Lo TTPOPOAR, ML YEVIKA GUVENEVON 1 L
YLopTI 6AWV TWV CWUATWY VEPOU!

#0OCCUPYATOPOS

To ##OccupyAtopos eivat To TPOYPXLpLa
pthogeviag Tov ATOPOS cve. Emicevtpwvetat
0N SLETLOTAPOVLKI KAl SLKXKANLTEYVIKA
EPEVVX KL UEAETN TNG GUYYXPOVNG OTTTIKNAG
KOVATOVPXG TOV avOpWITLYOU OWHaTOS. Afvel
ERQAON OTOV PLWMATIKG KXl XPMYRUOATLE
XHPAKTAPX TOV QUAETLIOV KoL EUPUAOY
OWNKTOG, 0TO TPOCWTTLKS Kt GUANOYLI
TPXVHA, 0TI VAU, OTX GUOTAPATX
owpatoTonpévng yviong. Eotidlet exiong
0T OY£0M TOV CWHKTOS HE TNV KOLVWVIKI
Satogvvn ket TNy otkohoyla. ATTooToA TOV
##OccupyAtopos eivat v TTopaikohovBet kot
v oo Tnpilet T dnutovpykn Sadtiexolo
TWY XVXGUOMEVWY KXAALTEXVWY, OXEGLXOTWY,
ETMUEANTWY KXL OTOYKOTWY.

First and foremost, the Research
Office is a vivid space where work
meetings could lead to a spontaneous
performance, a screening, a general
assembly, or a celebration of all
bodies of water

#0CCUPYATOPOS

#0ccupyAtopos is the residency program
of ATOPOS cvc. Its main focus is the
interartistic and interdisciplinary
research, and the study of
contemporary visual culture of the
human body. The program emphasizes
the embodied experience and the
narrated character of the gendered
and racialized body, personal and
collective trauma, memory, systems

of embodied cognition, as well as

the relationship between the body,
social justice, and ecology. Its
mission is to observe and support the
creative process of emerging artists,

designers, curators, and thinkers.



#0OCCUPYATOPOS
#ELENIRIGA

To Ipageio Twv Yoativwy Kowvdv o€ 6heg TOV
TG ROPPES Elvat TTPOTEV TG GUVEXOVGS EPEVVAS
g mpookekAnpévng emtpeAnTplag EAévng
Priyx T&vw 0TOV «OLKOQEUVIOULOY — €V
OewpnTiké Kot TOAMTLIO Kivipe, cpdAyopoc
QEUVLOROV Kot 0tkOAOY(XG. O 0KOPEMVLOUOG
elodgyetat pe o Btphio Peuviouds n Odvarog
ng TaAAidog epvioTpLag oVYYpXQEWS
Francoise d’Eaubonne, to omoio kvrhogdpnoe
10 1974. H d'Eaubonne vrootriptée 61t n

Bloc evdvTio 6T PUON KOl OTLG YUVAKLKES

éyeL Tnv (Bt pilac, ™y TaTpLapyin — Evar
ovoTnja Loewy Tov e€nyel kot Gukatohoyel
v kupLapyio ket ouvibwg T amodidet o€
EYYEVE(S QUOLIES OLAPOPEG XVEUETK GTOVG
AVTPES KXt OTLG Yuvarikeg. Av kot n Bewpio
g d'Eaubonne ayvoribnke otn TahAio

TOV GEVTEPOV PEMLVLOTLIOV KVLLATOG, EYLVE
TP&EN PECK XTTO T AKTLRLOTLIK KIVAUKTR
otnv AyyMa, otny Apepten, otny Ivéio ot
aAhov. H avBextiedtnta ket n pevotéTnTa
TWV QEULVLOTIKWY TPXKTIKWV 081ynoe oe

L0 GUUTTEPIANTITLIES LOPPES GUVITTAPENG,
TXPEXOVTAG EVX AOPXAEG ALLLAVL 0T

KoVnp, Tpavg, auTéyOova kTopx Tov
ETTLPAPVVOVTAL &VLOX KTTE TLG CUVETTELEG

™G KAMUXTIKAG dAAGYAG.

H EAévn Priya evolapépeTat yix tn
KANPOVOL& TOV OLKOPERLVIOUOV OTOV
Meooyetord kot IToaykdouto Néto. H
ETHEANTPLA KPEVEG XVAPWTLETAL TTWGS AVTI
Hrropel v pog Ponbricet va avtamegéNBoviie
0TLG XVEXVOUEVES TTEPLPAANOVTLIES KKt
KOLVWVLIES TTPOKANGELG TTOV AV TILETWITI{OVNE
ONEPX: XPETEPOV TNV KTTXOYONEL TTWG VTA N
KAnpovopd (oVV)SLapopPUVEL TLG GUYXPOVES
KOANLTEYVIKES TTPXKTLKEG.

#0CCUPYATOPOS
#ELENIRIGA

The Office of Hydrocommons in all

its forms is a product of the guest
curator Eleni Riga's ongoing research
into ecofeminism: a theoretical and
political movement, an amalgam of
feminism and ecology. Ecofeminism

is introduced in the book Feminism

or Death by French feminist writer
Francoise d'Eaubonne, which was first
published in 1974. D'Eaubonne argued
that violence against nature and
women has the same root: patriarchy

- a system of ideas that explains

and justifies dominance, and usually
attributes it to inherent natural
differences between men and women.
Even though her theory was ignored

by second-wave French feminism, it
was put into action through activist
movements in England, America, India,
and elsewhere. The resilience and
fluidity of feminist practices led

to more inclusive forms, providing

a safe harbor for queer, trans, and
indigenous people disproportionately
burdened by the consequences of
climate change.

Eleni Riga is interested in the legacy
of ecofeminism in the Mediterranean
and Global South, wondering how it

can help us cope with the growing
environmental and social challenges

we face today, and how it (co-)shapes
artistic practices.
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YNOXTHPIKTEY

TO TPAQEIO TON YAATINON KOINON YAONOIEITAI
ITO MAAIXIO TOY MPOrPAMMATOX #OCCUPYATOPOS
KAT MPATMATOMOIEITAI ME THN OIKONOMIKH
YNOXTHPI=ZH TOY IAPYMATOX I'. & A. MAMIAAKH
YTO MNAAIYXIO TOY RESEARCH RESIDENCY
PROGRAM 2022, THX MEPIOEPEIAL KPHTHI,

TOY AHMOY XANION KAI THX KOINQOEAOYX
ENIXEIPHIHY MOAITIZIMOY KAI MEPIBAAAONTOZ
AHMOY XANION - KENTPOY APXITEKTONIKHX

THX MEXOrEIOY (K.E.M.ME.AH.X.-K.A.M.),

TOY AHMOY AMOKOPONOY, TON OPFANIXMON FONDS
DARSTELLENDE KUNSTE KAI PRO HELVETIA,

KAI TOY GOETHE-INSTITUT.

AIOPTANOTHY / ORGANIZER

SUPPORTERS

THE OFFICE OF HYDROCOMMONS TAKES

PLACE IN THE FRAMEWORK OF THE PROGRAM
#0CCUPYATOPOS, AND IS REALIZED WITH THE
FINANCIAL SUPPORT OF THE G. & A. MAMIDAKIS
FOUNDATION AS PART OF THE RESEARCH
RESIDENCY PROGRAM 20822, THE REGION OF
CRETE, THE MUNICIPALITY OF CHANIA AND THE
PUBLIC BENEFICIARY ENTERPRISE OF CULTURE
AND ENVIRONMENT OF THE MUNICIPALITY OF
CHANIA - MEDITERRANEAN ARCHITECTURE
CENTER, THE MUNICIPALITY OF APOKORONAS,
FONDS DARSTELLENDE KUNSTE, PRO HELVETIA,
AND GOETHE-INSTITUT.

v T O P O S
CONTEMPORVRY

VISUVL

C&A Jam
MAMIDAKIS a'\:{,'A’
FOUNDATION NEPI®EPEIA KPHTHE

REGION OF CRETE

NEU| s
KER\E& KUNSTE

RECHERCHEFORDERUNG

ME THN YMNOXTHPIZH / WITH THE SUPPORT OF

swiss arts council

prahelvetia

XOPHIOL EFKAINION / OPENING SPONSOR

CULTURE

nPQTO
POYPANNA

EPT |o

.
Greece

XOPHIFOI EMIKOINONIAY / MEDIA SPONSORS

monopolif) OW m;“ﬁﬂknm

e A
Tl



